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mechanical. VF — 


| any additional light on the ſubject. 


A " : voured 


mental Part of Muſic, is abſolutely n:. 
ceſſary to be underſtood by every one who 
; wiſhes to arrive at any degree of proficiency 
in that polite and faſhionable accompliſh- 
ment. But, whether from the negligence of 
the generality of maſters, or from an unhappy TG 
manner of communicating, ſo it is, that we 
find many people who perform very decently... 
on various inſtruments, greatly at a loſs in 
this moſt material and eſſential part of know | 
ledge z or what little they do know, merely 


To one or other of thoſe cauſes, \ we may be 
alſo attribute the unprofitable peruſal of all 
that has been ſaid in the common inſtruction 
books on that head; which are either ſo de- | 
ficient with reſpect to the principles, or ſo 
myſteriouſly wrapped up, that they ſerve 
more to puzzle and perplex, than to throw . 


*To fimplify and render this matter clear, 
the author of. this little Treatiſe has endea- 
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| voured to ſhew, i in a plain, eaſy, and familiar 
manner, the principles on which it is found- 
ed; from which he has deduced ſuch rules, 
2s ke flatters himſelf, cannot fail of being | 
: perfectly underſtood, even by a child of nine 
or ten years of age. 
The CixcevLan SLIDING Scar is ad 
mired and highly approved of, by thoſe of the 
„ profeſſional merit in this kingdom; being 
allowed to convey more inſtruction in one 
en than can be done in fifty, by any other 
Ez method; as it has this peculiar property, that 
whilſt it tranſpoſes mechanically, it at the 
fame time carries with it the cleareſt demon- 
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EFORE I proceed to treat on Tranſpoſition, 
D and the rules by which it is performed, it is 
Krit neceſſary that 1 ſhould ſay ſomething of the 
two eſtabliſhed principles, or theorems in Muße, on 
which it is naturally founded. And firſt, t,, | 


3” it es wt Fake MEE 


There are but ſeven notes in the whole Scale “ 


Muſic, which are diſtinguiſhed by the names of the 
ſeven following letters, viz. G, A, B, C, D, E, F? 
each of thoſe notes differing in diſtance of ſound, 
one from another, one tone, or two half or ſemi- 
tones, except F and C; which differ only in ſounc 
from their preceding notes, one half, or one ſemi- 
tone, and admits of no ſubdiviſion: And by the va- 
rious ſituations in which theſe ſeven notes may be 
placed, is produced all that variety of melody which 
ever has, or ever can be compoſed ; every other note, 
-bigher or lower, ad 9 being only e | 
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pl one or other of theſe ſeven of the ſame name, or 


Phat is called a ſingle, double, or triple eighth or 
octave, &c. 8 i 8 285 


But that I may be clearly underſtood by young be- 


_-  ginners, and as a harpſicord, er any other keyed 


inſtrument, will beſt explain my meaning, let the 
keys of ſuch inſtrument be repreſented as follows, 


GAB D EF GABC DEF GABC D EF. 


Now here you may obſerve, that although the 
above line of letters, or keys, conſiſt of twenty-one 
in number, yet are they but a repetition of the firſt 
ſeven notes, both in name and found : for although 
each note riſes one tone, or two ſemi=tones. above 

or higher than its preceding one, (from the firſt ( 

on the left, to the laſt F on the right, except the F's 
and C's, which, as I before obſerved, differ on! 

| half a tone) yet the octaves, with reſpect to wi 
other, are all the ſame. For ſtrike any two notes of 
the ſame name upon a harpſicord, at the moſt ex- 
IR, viz. two G's, two D's, or any other 
you pleaſe ; nay, ſtrike the whole of one name toge- 


| ther, and they will ſound as one note, We have 


only therefore to ſeek in the firſt ſeven notes, for a 
reaſon. on which any theorem is founded, which 
' having once found, will hold good for any number 
waatever., ‚‚ 3 

It may here perhaps be aſked, why F and C, ſhould 
each of them differ in diſtance of ſound from their 
reſpective preceding notes but half a tone, and each 

of the others one * or two ſemi-tones. 
Much might be ſaid to prove, that theſe two half 
tones really exiſted in nature, whilſt arguments not 
leſs forcible might be advanced in ſupport of a con- 
For | 


trary opinion, 
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For inſtance, to prove the firſt: Let any perſon 
Who has a fine ear (although totally unacquainted 
with a ſingle note in Muſic) begin at any given pitch, 
calling it G, and ſounding eallatbe=amas | 

þ ares, by 4 names, and they will na- 
turally ſound F and C but balf tons. 


7 
% 


_ Yet this argument, however ſtrpng, will loſe 
much of its force when: oppoſed to. the prejudice of 

cuſtom. . For, before ſounds could be 5 mes * 
any regular ſyſtem, or any general rules laid down _ 
for compolition or harmony, it was firſt neceſſary to 

determine the extent of the ſcale, or number of 
notes, and alſo their diſtance of found one from 

another. In theſe two material points, it is reaſon- 
able to ſuppoſe, that the perſon who firſt attempted 
it, was entirely guided by his own ear and opinion 
Which having once determined and laid down as a 
fixed principle, of courſe every other rule muſt ne- 


| ceſſarily agree and correſpond with it. Hence, 
g all his future compoſitions, howeyer enriched by 
: variety, would ſtill have a ſomething in them pecu- 
liar to thoſe principles and rules by which they were 
. regulated, and which, ſpreading by degrees, would 
R at length become the general taſte, not only in that 
1 | "an nf Bren the founder of ſuch a ſyſtem. 
h happened to reſide, but alſo in every other country 
i where they adopted the fame ſyſte m.. 
Our ears being therefore familiarized to the mo- 
d dulation of ſuch a ſcale of ſounds, from the early age 
ir of childhood, it is 19 wonder if we miſtake cuſtom 
þ for nature, as any other would now ſeem harſh and 
J Tourer” OE oF. 
ic WR What ſtill ſtrengthens this conjecture, namely, 
ot that the determining on thoſe two afore- mentioned 
n- points was merely arbitrary, is, that our preſent or 
It |  Giotonic ſcale, although very general, was, however 
o or univerſal ; for the antient Scots bad no more 
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. e dives in heir {cats 67 gathat, 1 yet 
their compoſitions were very melodious. And the 
© Greeks, Lam told, whoſe Mae 1s far from deſerv- 
ing the ſepichet of barbarous, even to this very day, 
have a very different ſcale from ours. 
Whether therefore, thoſe two half tones, viz. F 
and C, are, or are not in nature, I ſhall leave to thoſe 
- who are better acquainted. with the philoſophy of 
ſounds to determine; it being inconſiſtent with that 
. brevity and ſimplicity with which 1 mean to treat 
+ this ſubjeR, to diſcuſs a point which will admit of ſo 
much abſtruſe reaſoning; and, after all, prove but 
very unſatisfactory to the generality of my readers: 
nor is it at all material to my preſent purpoſe, ſince 
from whatever cauſe it originates, that which we 


now allow the moſt perfect human ear, 3 


them in that manner. 1 come next t0 ſpeak 


Of the two Natural: Eos, 3 


Tue ſecond leading principle, and which ſeems : ne- 
_ceffarily to depend on the 8 is, that there are but 
two keys in "Make. viz. C, the ee ſharp key, 
and A, £9: natural flat one. 

7 The ſharp. key is. 5 t to ex- 
, preſs the gay and lively paſhons ; and the flat one, 

thoſe of the ſoft and plaintye. 

A key is not therefore ſaid to be fat, or ſbarp, 
from either of thoſe characters bein vg placed at the 
beginning of any tune, or piece of Muſic, the afore- 
mentioned natural keys of C and A having neither 
of them; and as it likewiſe ſometimes' happens in 

; tranſpoſing a, piece from one ſharp. key to another, 
that it is performed by flats, and in tranſpoſing from 
one flat key to another, by ſharps, _ 
But a key is ſaid to be flat or 1 according to 
x the ſituation of the key-note, 71 reſpect to the flat 

or VOY n 5 a + Harp third con * 2 
1 85 Whole, 
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hole, or four ſemi- tones, and the flat one of one 
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tone and a half, or three ſemi- tones; the uppermoſt 
note of a flat third, in either of the two natural keys, 
I ue key, or which might not improperly be called 
the maſter- note, is that on which a piece of Muſic 
enerally ends in the treble, and always in the baſs. 
Not that the piece is purpoſely cloſed on that note, 
merely for the ſake of agreeing with any general or 
particular rule in compoſition; but ſeems neceſſarily 
to happen from ſome law in nature, or cuſtom, ſimi- 
lar to that by which we naturally ſound F and C but 
half tones: for let a perſon ſing a ſtrain extemporary,. 
and he will not only continue throughout the piece 
in the ſame key he began upon, but, like the needle 
in the mariner's compaſs, which, though whirled 
round with any greater or leſſer degree of velocity, 
will ſettle at laſt to the north-point ; ſo he, after 
running through all the variety of ſounds which the 
key will admit of, will. naturally be drawn to cloſe 
upon C or A at. laſt, according as it happened to be 
the ſharp or flat key on which he firſt fries off : 
and indeed he cannot do otherwiſe, without leaving 
} WE: © „„ „ ; | EIS PLES | 
When I fay they cannot do otherwiſe, I would be 
| underſtood to mean thoſe only who are _unacquainted 
with Muſic and the rules of compoſition ; for it is 
no uncommon thing to find. in the works of our 
beſt authors, the key, even in the middle of a part, 
gradually changed, without the Teaft interval or pau 
In the performance. This, when done judiciouſly, 
not only ſne ws the {kill of the author, but has a. very 
Pretty effect. 5 ITO £ 44 | 's wel CE 3 by a 914-88. - 
here is, indeed, a peculiarity in the ſituation of 
the two natural key-notes, with-reſpect to the flat 
and-ſharp thirds, from which, they ſeem to derive 
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L 10 5 
this p governing principle ; namely, the tn of every 


piece upon one or other of them, as no other note 


in the ſcale will divide the ſeven in the ſame manner, 


without flats or ſharps being prefixed to reduce them 


1 to the ſame ſituation. 


Torwempiif this, I ſhall here place them both in 
wer reſpective ſituations. 


Tbe natural be Let ſtands thus: 3 


+ 54 9 G 8 D 5 E 


"And the natural ke of A, - 


"Here you Wes Sbberre, that yo of thoſe ſeven 


19 in the manner they are placed, will di- 
vide exactly into three thirds, viz. the uppermoſt line, 
or tharp key, conſiſting of two ſharp thirds and a flat 
one; and the lower line, or flat key, of two flat 


thirds and a ſharp one. The ſharp key having its 


flat third in the middle, and the far key' its ſharp 


third; the natural key notes, of C, and A, being al- 
ways the uppermoſt note of the middle third ; and 


: the uppermoſt note, or notes, 'in the flat thirds, i in 
tze two fore-mentioned natural keys, will de one, 
vor both of the two natural half tones, viz. the flat 


third in the ſharp key, will have C, which is alſo 


the key note; and the flat thirds in the flat key, will 
have F for the one, and C for the other. Let us now 


ſee how the ſaid two key notes, in the manner they 
are ved above, agrees with thoſe obſeryations.— 


Fon firſt of C, the natural ſharp k 


e 
Th ere you ſee from FtoAisa "(OR third, viz. 


. two whole or four ſemi-tones; from A to C is a flat 
third, viz. one tone and a half or three ſemi-tones, and 


from C to Eis a {harp third, or four ſemi- tones. So 
that the ſharp key of C bas a ſharp third above it, 
another below, and the flat third in "fie middle ; the 
"uppermoſt | note of which, is the key note itſelf, and 
one of tlie two nkturdl halF notes, 1 2 Lot 


. _ 
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A 


E 


«Titus now, inlike manner,examine A, the natural 
Fo ty viz. from D to F, is a flat third, from F to 
A, the key- note, is a ſharp third, and from A to Ca 


flat third; F, one of the natural half. tones, being the 


uppermoſt note of the flat third below, and C, the 


other natural half-tone, the uppermoſt note of the 
other flat third above the key- note, and the e 


Itſelf the uppermoſt note of the middle third. 
Now let us prove the truth of another obſervation 
mhich- I made, namely, that no othey.note will di- 


vidde the ſeven in the ſame manner. For example; 


let us ſuppoſe to be the Reyne, then , Ap be 

Sand mus, „„ e f 
n E 8 1 5 . 
Here you ſee the middle third, of which G the key- 


inove i is the uppermoſt, has x ſharp third above, and 


another below. 80 far it is right; and the flat third 
in the middle, conſiſts alſo of a tone and a half, or 
three ſemi-tones: but then the key, or uppermoſt 
note in the ſaid third, viz. G, ſhould have been but 
half a tone diſtant from i its preceding note F; whereas 


it is a whole tone, and the half-tone lies between 
F and F. 80 that ſubſtitute what note you pleaſe 


for C, in the ſharp key, or. A in the flat one, you 
will find them to differ in one or more particulars, 
From the natural ſituation of C and A; Tou will 
likewiſe obſerve, that a ſharp key conſiſts of eleven 


ſemi-tones, and the flat key of but ten; conſequently, 


a piece og Muſic ina ſharp key, cannot be tranſpoſed 


into a flat one, nor a flat key into aſharp one, with- 


our totally loſing the intervals of the original. 


Having now, I hope, fully explained the two na- 
Aral keys, and their peculiar ſituation with reſpect to 
the two natural half- tones, or in other eee to the 
E. fat. and ſharp thirds, I come now to treaet 


4 Of TRANSPOSITION. N 


Ie ow becomes neceflary to tranſpoſe a piece of 
Muſic ſrom one * to 8 in order to accom- | 
6210571 A6 modate | 
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EY ee the perſon who! is to 8 you with the 
pals than that which you perform. on. 


. 2 in the natural ſharp key of C, and requeſte 
another to accompany you with the voice. The 


finds that the piece runs two notes above the com- 
| pals'of his voice, and therefore deſires you to play it 


notes lower. Were you, therefore, to play, or ſtop, 
all the notes natural as before it was tranſpoſed, the 


muſt {till be preſerved the ſame as in the original, 
would be totally changed, and of courſe the air of 


or Gamut, been an equal diſtance of ſound one from 

another, viz. a whole: tone, then there would have 

been no diſtinction of flat or ſharp keys; for as no 

one note could have had any thing peculiar to its 
ſituation more than another, into whatever key, 

thberefore, you tranſpoſed your piece it would have 
Mill been a natural one. 


two natural half tones of F and C. 


the ſharp key conſiſting of eleven ſemi- tones, and 


0 MY the key of A, into which it is n 4 
low the natural key of Cin which I: firſt ſtood. 


i wh : Henes 
„ ö — 1 4 &. 5 5 - 


BER gn, 


"4. 12 1 ws * 
voice, or another inſtrument of leſs Extenſive com- 


Suppoſe, for inſtance, that you were 3h Mas afong 
perſon who is to perform the vocal part (upon trial) 


two notes lower. Here the key- note becomes A, 
and conſequently every note in the piece muſt be two 


diſtance of tone between one note and another, which 


the piece dion alſo. Had every note in the Scale, 


9 
Hence it is evident, that the flatand de made 
we of in Tranſpoſition, neceſſarily ariſes from the 


Indeed, in this particular caſe, rhevided you were 
10 play both natural, it would be tranſpoſed from a 
ſharp clay to a flat one, A, being the natural flat key; 
which, as I have before obſerved; cannot be done, 


the flat one of but ten. But this will beſt appear, by 


Nen ena keys... 
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| + Hence it appears evident, that the ſharp key conſiſts 
df half a tone more than the flat one; for the upper- 
moſt, or ſharp key, being but half a tone from E dhe 5 
| Jaſt note on the right, to F, the firſt note on the left, 
cConſequently it wants only half a tone of an octave; 
whereas the flat key, is a full tone, or two ſemi- tones 
from C, the laſt note on the right, to D, the firſt note 
on the left ; and, therefore, as the diſtance between 
the laft note on the right, and firſt on the left in either 
keys, cannot be reckoned in counting the number of 
tones, or ſemi: tones, in the ſeven notes of the Gamut, 
as that would include the octaye, it muſt be plain, 
that the one contains half a tone more than the other. 
Mhen, therefore, I told you that a piece of muſic 
in a ſharp key, could not be tranſpoſed into a flat one, 
-or a piece in a flat key to a ſharp one, I would be un- 
derſtood to mean, that no piece which has a ſharp third 
above its key- note, could be tranſpoſed into any other 
key which has a flat third above the ſaid key- note, as in 
ths above example of the natural ſharp key of C, with a 
-tharp- third, and the natural flat key of A with a flat 
third. But the natural key- note of A, may, notwith- 
ſanding, be converted into a ſharp key, by making 
the two flat thitds ſharp ones; and the middle third, 
which is now a ſharp one, into a flat third; and 
0 conttariwiſe, the ſharp key- note of C, may be made 
«the key- note of a flat third, ag 


+ 


I tk an inſtrument would admit of being tuned fo 
.. many notes bigher or lower, as you wanted to tranſ- 
poſe your piece, without, in the firſt caſe, breakit 
wür ſtrings, or in the laſt deſtroying that Candner 
of tone Which is produced by having it at concert- 
pitch; then, indeed, the end would be effectually an- 
ſwered at once, and you might ſtill play in the natural 
key; but this would not only be very tedious, but 
take up a great deal of time, eſpecially on the harp- 
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time you changedyyour kx. 


Nothing, therefore, can be more abſurd, or ſooner 


A 


betrays the ignorance of a muſical perſon, than to aſ- 
cribe properties to any particular; key, which are 
common to all of the ſame kind; and yet nothing is 
more frequent, even amongſt very decent performers. 
I have heard a Gentleman, who played uncommonl) 
fluent on the violin, and ſtopped perfectly true in all 
_ the various keys, ſay; he was very fond: af 
five ſharps, which is the key of B with a ſharp third, 
As of all others he thought it the moſt cheerful, - 
Now the chearfulneſs, or ſprightlineſs of any air 
or piece of Muſic, depends chiefly on the taſte of th“ 
_  .compoſer z and although a ſharp key is the welt wa. 
able to a briſk or lively airs ee e be 
ſaid to derive any additional chearfulneſs from any 
one ſharp key in particular more than another; ſince 
tranſpoſing from one ſharp key to another, as I have 


playing in 


ſhewed before, is in reality, no more than changing 


_  "the'pitch ſo many notes higher or lower. To prove 
this, take a piece of muſic in the ſharp key of B, which 
has five ſharps, and tranſpoſe it into the natural ſharp. 
key of C. Then let two pexſons take each a violin, 
land let ithe one be tuned half a tone lower than the 
*other, which is the diſtance of ſound between B, the 


— 


key in which it originally ſtood, and C, the key into 


kich it istrauſpoſed, - 

L et then the perſon who has the higheſt tunedinſtru- 

ment, play che ſaid piece in B With. five ſharps, and 
the other in the natural key of C, and they will both 
be in perfect uniſon; and the ſame will hold good with 


any other two keys, whether flat or ſharp, which is 
tranſpoſed by ſharps; that is, any two in a ſharp key, 
or any two in a flat key, reſpect being had to the pitch 


of che two inſtruments; which muſt always differ 
Tone on from the other the ſame number of tones, or 


ſemis 


other. Perhaps I ſhould not have aſſerted too much, 
if I had ſaid, that it will hold good in all caſes, even 


belong to a ſharp or flat key. My reaſons for which 
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ſemi- tones, as the one key- note is diftant from the 


where the one is tranſpoſed by ſharps and the other 
by flats; provided, as I before obſerved, that they both 


-Iſhall reſerve, till I come to make ſome remarks to be PL. 
* in tranſpoſing by the following circular 


1. This Scale you will pleaſe to obſerve, is divided 
into twelve equal parts, or ſemi-tones, which com- 
pleats the oCtave : but as there is only ſeven notes in 
the Gamut, ſo you begin to count from C, in the na- 
tural ſharp key, and ends at B; which being within a 
half, or ſemi-tone, of the C you began at, is therefore 
clear, that a ſharp key is eleven-twelfths of the whole 
circle, or eleven ſemi-tones ; whereas beginning at 
A, the natural flat key, and ending at G, being a 
Whole tone, or two ſemi- tones from A, where you 
began, it is evident that the flat key is but ten- twelfths 
of the whole circle or octave, or ten ſemi- tones, and 
conſequently is one ſemi-toneleſs than the ſharp key. 


2. The ſeven letters round the extreme part of 


the outer plate, are the ſeven notes placed in their re- 
gular order, with reſpect to diſtance one from another; 
where you will obſerve, that F and C being each only 
half a tone from their preceding ones E and B, they 
therefore ſtand but half the diſtance from thoſ 
notes, which any of the reſt does from each other. 

3. C being the note Which governs the ſharp key, 
it A that of the flat one, for the more readily eating . 
our eye upon either, they are diſtinguiſhed, 'in thoſe „ 


made of cards, by a fleur- de- luce under each of them: 


but could not be done in braſs, 


on account of 
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44᷑. The upper circle of windows, which are placed 
exactly under the ſeven letters, tranſpoſe by ſharps in 
either key, and the lower circle of windows by flats; 
and, becauſe, if the letters were to appear in 
both upper and lower windows at the fame time, 

it would confound one wich the other; it is there. 
3 fore ſo contrived, that whilſt thoſe in the upper Cir. 
ele are open, the lower ones are ſhut; and whilſt the 

lower ones are open, the upper ones are ſhut, 
5. When you want to tranſpoſe any piece of 
Mluſic from one key to another, you muſt firſt find 
whether the piece you want to tranſpoſe, is in a ſharp. 
key or a flat one; for as I have before obſerved, you 
cannot tranſpoſe from a ſharp 8 a flat one, nor 
from a flat key to a ſharp one. To diſcover, there- 
fore, what key it is in, obſerve on what note your 
piece ends: ſuppoſe, for inſtance, it ends in B, then. 
-  . zeount from B, at the beginning of your piece, how 
5 menu et e -oqgca there are from it to the third above- 
t, which is D, and which you will find a ſharp upon; 
therefore from B natural to D ſharp, being four 
ſemi⸗- tones, it is in a ſharp key, and muſt, therefore, 
be tranſpoſed into a ſharꝑ one. But if at the begin- 
"ning: of your piece, e onde flat upon B, and the 
third above it, viz. D is likewiſe flated, then it is in 
a flat key; the third above it conſiſting only of three 
ſemi⸗ tones, and conſequently muſt be tranſpoſed into 
a flat key. Or it may more readily be diſcovered in 
this manner: If your key-note is only a ſemi-tone Wl 
above the next note below it, then it is a ſharp key, 4 
beecauſe it comes within half a tone of the oftaye, and Y 
cConſequently conſiſts of eleven ſemi-tones.— But if 
it is a whole tone above the note below it, then it ti 
Wants two ſem;-tones of an octave, and therefore 
muſt be a flat key, having but ten ſemi- tones in it. 
For inſtance. If your key- note is D, then look. 
in the beginning of your piece what diſtance it is 
FT Ar 17 VVV tom 
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of thoſe characters, according as the d 
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from the note below it, which is C. If you find both 
natural, namely, C and D, then it is a flat key, being 
a full tone diſtant one from the other: but if you have 
a flat upon D, your key-note, then it is only half a 
tone above C, and therefore the key is a ſharp one. 


6. If there are any accidental ſharps or flats, or a 


natural, in the piece you tranſpoſe from, you muſt 


remember after you have tranſpoſed it, and placed 


Four fats or ſharps, if there are any belonging to the 


key, at the beginning, to put one or other of thoſe 


characters to that note which repreſents the note in 
the original to which you found ſuch prefixed, fo as 
to preſerve the fame diſtance of tone between that 


and the next notes above and below it. For inſtance: 
If you were to tranſpoſe: from the ſharp key of F, 
which has B flat, into the ſharp key of G, with F 
- ſharp, and ſhould find, in the courſe of the piece, a 


natural placed before B; then that B will be but 


half a tone diftant from the next note above it, viz. 

C, and a full tone from A, the note below it; conſe- 
quently C being the note in the piece tranſpoſed, 
which repreſents B in the original, you muſt place a 


ſharp before C, which will alſo make it only half a 


tone from D, the next note above it, and a full tone 
ſtom B, the next note below, and the ſame is to be 


obſerved in all other ſimilar caſes; b e or other 


f 


to be obſerved requires. 


7. Under C, you will obſerve there are three win-⸗ 
dos, the ſmalleſt of which, neareſt the centre, ſhews 
you at one view, how many ſharps or flats, belong 
to the key you have tranſpoſed into, whilſt the par- 
ticular notes ſo ſharped or flatted, will appear in the 
upper or lower circle of windows, viz. in the upper 
ones, if tranſpoſed by ſharps, and in the under ones if 


by flats. The figures and characters which appear 


in the afore · mentioned little windows, will likev - 
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de found very uſeful in the.. following cafe 


As it frequently happens that a perſon plays, or ſtops 
detter in one key than another, and the piece before 
hi is in one of thoſe which he does not top well. 
For inſtance: it is in the ſharp key of E, which has 
four ſharps, or the ſharp key of 12 Hat, which has 
five flats, and he wants it tranſpoſed into a key which 
has only two ſharps or two flats, but does not know 
the key- notes to which ſuch flats or ſharps belong. 
Nur. Turn the Scale round with the key, till 
you ſee the number of ſharps or flats you want appear 
in the ſmall window, and the letter which then ſtands 


under C, in the upper or lower circle of windows, 


will be the key- note. So D is fog So which 


has two ſharps, and B flat, that which has two flats; 


"and ſo of all the others. 


But perhaps you will ſay, theſe inſtructions ſerve 


* 


e 5 | only in 4 ſharp key, whereas the piece ou want to 


_ tranſpoſe is in a flat one, and conſequently you want 
to know: what is the key-note which has two ſharps 
or two flats in a flat key, _ _ 5 
_ , The fame rule holds good in either, for whatever 
note appears under C, which regulates all the ſharp 
thirds, there is ſome other note at the ſame time 
ſtands under A, the regulating note of the flat third, 
Which has the ſame flats or ſharps. So that whether 
it be a ſharp or flat key you want to tranſpoſe into, 
you have only to turn it round till you ſee the num- 
£2 of flats or ſharps you want, and the note or letter 


4 


under C, will be your key- note in a ſharp key, and 


ie letter which ſtands. under A your key-note if in 
J 4 
N. B. Some of the ſcales made in metal, turn 
round by a key, and others by your hand, but thoſe 
in cards by a button. come now to ſhew 
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inner plate to the left, the ſame as you wind up a 


key round, as directed above, till E appears in the 


in a ſharp key. 
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Hew to tranſpoſe by the Scale, from any one ſharp key | 
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If your keynote is natural, which you will per- 

ceive by looking at the beginning of your piece, and . 
ou want to tranſpoſe it to any other natural note, 

er lower, except TF. J 
Runs. With your key, or button, turn round the "i 


watch, till the note or letter which you want to have | 

it in, appears in the upper circle'of windows exactly 4 

under the C, which ſtands at the extreme part of the 1 

outer plate, and the little window below, next the 9 

centre, will ſhew you, at one view, the number of | 

ſharps which belongs to that key; and looking round 5158 

the laid upper circle of windows, you will ſee What 

particular notes are ſharped. For inſtance, _, | 
If your piece is in D, and you want to tranſpoſe it 

a full tone higher, which will be E, then turn your  _Þ 


upper windows under C, and in the little window _ 
below, you will ſee four ſharps, which, by looking 
round, you will find to be F, G, C and D; and ſo 
the ſame with all the other natural notes except F, "ol 
which being one of the natural ſemi-tones, you |} 
are to ſet under C, as the others, but in the lower 
, r 
But if you want to tranſpoſe by half- tones, obſerve 
the following inſtructions. For inſtance. Your 
piece is in the natural key of C, and you want it balf 
a tone higher, you muſt then, inſtead of C ſharp, take 
D flat for your key-note, which is-the ſame thing, 
and ſętting it under C, as before, you will obſerve in 
the little window five flats, which is D, E, G, A, 
and B. The ſame is to be obſerved with all the other 
half-tones, as no note ſharp can be made a key-note 


os * 
EF * 


e 4 


N. B. Every natural note in a ſharp key may be 
tranſpoſed a half or ſemi-tone higher or lower, except 


* 


& 


4 8 WRT 
F, which can neither be tranſpoſed into F ſharp nor Wi « 
fat; as you will perceive, by no figure with a flat 
or ſharp appearing in the little Windo x. I 
Ide reaſon why you ſet the note you want to Wl i 
tranſpoſe into under C, is this: That C being the WM i 
natural ſharp key, of courſe it governs all the 3 k 
keys; and A being the natural flat key, regulates all! Wl v 
JJ d 
Hoto 0 tranſpoſe from any one flat Key to another. : 
In tranſpoſing from one flat key to another, even K 
where the key- note is natural, and you want to have A 
it a full tone higher or lower, you will ſometimes Ml .. 
haye it in the upper windows by ſharps, and ſome- e 
times in the lower ones by flats: and alſo in tranſ- 
 poling by half. tones, ſometimes the natural key-note WI, 
of the piece you tranſpoſe from is made ſharp, for Wl 
the key-note you want to tranſpoſe into, and ſome- th 
times you muſt take the note above it, flat. For 

fk the piece you tranſpoſe from is in G natural, n 
and you want it half a tone higher, then you ſet G in 


ſharp under A, it being the natural flat key, and con- af 

fequently governs all the reſt, and in the little window WI: 
you ſee 8 which are G, A, C, D and F. 
But if the key- note of the piece you tranſpoſe from 
is A, and you want it half a tone 4 5 you cannot I f 
here make A ſharp your key- note, but muſt take B 

flat in the lower windows, and you will then ſee in WF... 
the little window five flats, viz. B, D, E, Gand A. ne 
And as in the ſharp key, you cannot tranſpoſe either 


into F ſharp or G flat, fo in the flat key, neither D * 
ſharp nor E flat, can be made a key-note. For the Wu. 
eaſieſt and beſt method, therefore, and which will * 

hold good in both ſharp and flat keys, take this the 
_ General Rule. When you have turned your yoſ 


ſcale round till the letter or note you want appears in 
the upper row of windows under C, if in a ſharp oY 
a 8 . | 0 


7 21 * 


er under A if in a flat one, then obſerve if any 
figure and character appears in the little window » . 
under C next the centre; if there is, then your piece 
s already tranſpoſed; but if there does not, then turn 
it a little farther. to the left, till the ſame letter, if your 


i key- note is natural, appears in the lower circle of 
\ Wl windows ; or if your key- note was ſharp, till you ſee 


the next note above it flatted; then in the little vin- 
dom you will ſee the number of flats belonging to 
that key, except the F ſharp and G flat in the ſharp 
key, and D ſharp and E flat in a flat one; which will 


e not tranſpoſe as before obſerved, and which will per- 
es ceive by nothing appearing in the little window under \ 
_ JJ SITS... AM i 2 8 4 

if Having aſſerted that no note ſharp'd can be made 

8 2 key-note in a ſharp key, I think it neceſſary in 

or 


this place, to give you a plain reaſon for it, which is 

by Take any note ſharp, and ſet it as directed under C 
in your ſcale, and you will find the ſame note or letter 

al, natural under B, and ſome other note or letter want- 


'G ing in the ſcale ; therefore as two notes, or letters 
on- of the ſame name, cannot poſlibly happen in the ſcale 
ow Bil of any key, it, therefore, is clearly evident, that a 
+ Wharp note cannot be made a key-note in a ſharp key. 
rom There are, however, ſome people, who affect a 
1807 i uperlative degree of knowledge in this ſcience, will 
ce B el you, that every note ſharp'd may, by the uſe of ex- 
e a deme ſharps, be made a key-note. I have myſelf 
d A. net with one or two of thoſe Gentlemen; but 
ither when 1 preſſed them to demonſtrate it to me, they 
cr Dad nothing to ſay in ſupport of their aſſertion, but 
or the chat Mr. Scarlotte, and another more modern 


maſter, whoſe name I have now forgot, had each of 
dem given an inſtance or two of it in their com- 
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But wich all due reſpect to Mr. Scarlotte's, and the 


other Gentleman's profeſſional: merits, I muſt beg 
leave to differ from them in this point; for haying 
7 taken up an opinion, which, at the time being, 

conceived tobe grounded on juſt and unerring prin- 


. Ciples; I cannot, in ſpite of reaſon and common ſenſe, 
- implicitly give it up in compliment to any perſon 
Whatever, let their abilities be ever ſo highly rated; 

without being firſt convinced of my error, by argu- 

di 


ments more 1 than any which the diſciples 
have yet met with, have been 


able to advance. 


I grant, chat in a nicediviſion of the finger-board 


of a violin or violincello, there is a little difference 
between a ſharp to any one note, and the flat to the 


next note above it; but this, I believe, is a mere diſ- 
tinction in theory, without any difference in the 


practice, even amongſt our firſt ee : but al- 
owing they could make that difference in ſtopping, 


Which they would have us to believe they do, what 
advantage is gained by it? None; for if it is not 


perceptible to the ear, then the effects is loſt, or may 


more properly be ſaid never exiſted. If it is per- 


ceptible, the effect can only be pleaſing in a ſolo 


5 part; for, in a full band, where the violins and vio- 


oncellos are ſtopping a ſharp or flat true, the organ, 
harpſicord, and all wind inſtruments, at the ſame 
time, are varying a little from the true note, they 


having but one way to expreſs both; I ſay, in this 
caſe, it ſpoils, rather than increaſes the harmony. 


The Principles on which the foregoing Scale is con- 


OL | fed. > 44 
P ranſpoſition, as I have before obſerved, being 


a * 


nd more than to preſerye the diſtance of tone between 


one note and another, the ſame as in the natural 


l ſcales of C and A, according to which it belongs, 
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. a ſharp key, you 0 925 
18 only to begin at C, and write all the ſeven notes or 
lettefs, down i in their regular order; obſerving al- 
Ly 
=Y ways to place the two natural half tones of F and C 
ſe, but half the diſtance from their preceding notes, as 
Mo of the reſt ſtands one from another; and below ö 
OR the letter or note you want your piece, 79 
u. tranſpoſed into, and the other fix letters in their re- Wh 
as gular order, reſpect being had to the diftance of the 
en natural half tones, as bios obſerved. | 


. For example, B. ou want to tranſpoſe : a piece into 
rd che ſharp ke , er, in other words, i yy D with 
ice a ſharp third. 


the I Vou dereſore write down the natural key of 4 
li- 1 2 2 


. 73 x + * g *. bh 
"And Ain 1955 | 
4 hs Þ B 5 0 
, 1 you will Peng that 1 1 of tone 
between C and D in the natural ſcale, and D and 
E, the key you want to tranſpoſe into, being equal, 
no ſharp or flat is neceſſary ; but the diſtance be- 
3 E, in the upper line, being a full tone; 
2 between E and F, in the under line, but one 
half or ſemi-tone, you muſt therefore put a ſharp 
upon F, as you ſee, which moves it half a tone 1 
ther forward, and then it will ſtand under E. 
Again, between E and F, in the oper Tine, is half 
a tone; and between F ſharp and is likewiſe half 
a tone 3 ſo that there is no alteration there. ; The 
reſt of the notes all correſpond. i in diſtance. of tone, 
till you-come. to Cin the lower line, which, being 7 
but ha 5 en A from ** * W fr 
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Y mal next vive you A 3 ater to into 


A ſharp key by flats: For inſtance, into F. Firſt 
Write down the 4 5 ale as before Thus: "ER 


And begining with your F. h, 4406 
| '” 7 15 8 1 4” bob * . 1 ; 15 * 5 


"Hers od may obſerve, that the Wicke of the up- 


wer line exactly correſpond, ſo far as E in 
the former and A in the latter; but from E to Fin 


the upper line, being only half a tone, and between 
A and Bin the under one a whole tone, you therefore 


put a flat upon B, which brings it half a tone back- 
wards,” viz. undey F, vrhich before ſtood between F 
hes G; 73 it Au then MINE? in this manner : 5 
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i the 5555 abner you dane ies: A fat k 
only if inſtead of beginning in the. upper line 2 far try, 
you begin with af being the natural flat By 
note: 3 ang they will 1115 _, FLAT 


my ee e up 


10 0 elde this. ants Fa ith en the 


ſharp key in its natural order, in ſmall printed capi- 
tals, at an equal diſtance one letter from another, 


| (which, to be very exact, you'may meaſure with a 


rs of . . an ** except be- 


n I tween 
ph | | : 
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an uy, which being only half a tone, muſt 
Aan Hor F an _— from my — . PEE 

then a piec paper the len of at 

ll, which a de fs x inches, and divide it in the 

fame manner ; and cut little ſquare holes in it, the 

Tame diſtance one from another, as the letters are; 

| ſo that when þ you. cover them with it, they may ap- 

r through the holes. Upon, another piece of pa- 
per, divided into eleven half 2 begin with the 


note you want to make dur ke y note in a ſharp 
e inſtance B, an Write down all the e 
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ſemi-tones th 


cc dDBerfoTak 
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n Then, by covering the uppermoſt of theſe two 
= 1 if tranſpoſed by ſharps ; or; the under one, if 
8 by flats, the notes ſharp'd or flated, in order to cor- 


reſpond in diſtance of tone one from: another, with 


fame name, which are natural, will be covered. 
And by the ſame method is the flat key to be proved, % 
reſpe& bei always had to the order in which it 
ſtands, and the holes, of courſe; made to correſpond | 
with it. 
\ - Theſe are the ſimple principles on which thefore- 
going ſcale is conſtructed; only I thought it might 
be more eaſily conceived in length than in a circle. 
| Let us now examine the propriety, or rather im 
2 propriety, of making any note ſharp'd, the key note 
* in a ſharp key, by the aforegoing rule. For in“ 
the Wl fiance, let DS be the key n note 3 tion the natural ke 


pi- ſtand thus: 9 . e ee 53 i 
er, 0 9 E * 0 15 A * 
h a Under which we place 

be 13 E wo” 'S * 5 8 


" Now 
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*the natural ſcale, will appear; whilſt thoſe of the 
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What then muſt be done in this caſe, to make it 
/  - Teale; for E cannot be ſharp'd, being only half a 
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o 9 8 C 7 
4 © e - 1 
. L % 


- 


No from C to D in the natural ſcale, is two 
| ſermi-tones; and from D ſharp to E, in the under 
line, 18 hut one. 5 N r JE AT - Fi W 47 lee. i 
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equal to the diſtance between C and D in the natural 


tone from F ?—Oh; never mind that (fay thoſe con- 
founders of 16 and order) put a fharp upon E. 
Very well: Now, between D and E in the natural | 

_ Teale, is likewiſe two ſemi-tones; and between E 
Tharp and F natural 3s nothing, they being one and 
tze ſame thing. —Sharp F (fay they) but this will 
_ _ Nil make jt but half a tone Why then (they reply) 
double ſharp it. I therefore put two ſharps upon K , 
which moves it to the place of G natural. From E 
to F in the natural ſcale is a ſemi-tone; and from F. 

- double ſharp 3 then poſſeſſes the place of 87 

to G ſharp, is likewiſe a ſemi- tone, wherefore 

put a ſharp upon G. Between F and G in the na- 
tural ſcale is to ſemi-tones; and between G ſharp 
and A, but one; I muſt therefore ſharp A. Between 
8 and A in the natural ſcale is alſo two ſemi- tones, 
and between A ſharp and B in the under line, but 
one; I muſt therefore ſharp B, which moves it to 
- the place of C, there being but half a tone between 
B and C, the ſame as between E and F. And 
laſtly, between A and B is a full tone, and between 
B ſharp, and C, nothing. Why then, according to 
their method, I muſt double ſharp C, and the whole 
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Now you will obſerve, that by this method (if 
method it can be called) the notes only retain their 
names, whilſt they change their places and effect; 
which will appear by placing them in the true order 
in which they will then in reality ſtand, viz. 
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And this you will ſee. is the real Mp in which 
they will ſtand, by ſetting D arp under C in your 


Here you ſee F poſſeſſes the place of E, and C the "EE 


place of B; ſo that E and B are quite Krock out of 


arp, and C to B 
ſharp. How they will reconcile theſe abſurdities to 


any eſtabliſhed rule or principle, none but people 1 2 


equally abſurd with themſelves can determine. But 
to be conſiſtent, their reaſon mult be in a piece with 
their practice, and which I ſuppoſe would run thus: 
«As E and B here are wanting, they are ſupplied _ 


by an extra D and G, there being two of each in 5 + 


this ſcale, which ſtill make up the number of 4757 


| notes.“ 


Indeed the whole is ſuch a rhapſody of net as 
ſcarce deſerves an anſwer, were it not to expoſe the 
ignorance and fallacy of ſuch doctrine ; for boldly . 
aver, chat no note d can be made a key-note 
in a ſharp key, without inverting the whole order of 
550 Ae diotonic ſcale, and turning it toply-turvy. _ 1 

muſt therefore entirely new model it, be 
yk ant EN m_ kind of ee 1 
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